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play is undramatic because of long narratives introduced in conversations so as to choke the progress of action. The play abounds in the heroic sentiment. It follows the set rules of Sanskrit dramaturgy too very closely and therefore it is over-laboured in its technique. The style is full of force and dignity in spite of long compounds and there is a stateliness in the rhythm of the verses. Though it is a good literary achievement, it is very undramatic in its nature. It occupies a very high place among Sanskrit plays according to Indian critics.
Bhavabhiiti
The greatest dramatist, next to Kalidasa, is Bhava-bhuti. He has left some details about himself in the prologues to his plays. He was a Brahmin of the Kasyapa gotra living in the Vidarbha country and his parents were named Nilakanta and Jatukarni. His original name was Srikanta and he was well versed m all branches of Vedic lore. Hts patron was King Yasovarman of Kanouj, who ruled in the beginning of the 8th century A D. Three plays of Bhavabhuti have been preserved and they are Mahaviracharita, Uttara* ramacharita, and Malatimadhava, Of these the first two borrow their plot from the Ramayana and the third is a story of romance probably taken from Katha literature.
The Mahaviracharita, seems, on account of its style, to be the first attempt at drama by the poet. It aims at dramatising the whole of the Ramayana upto Rama's coronation; but there are many significant